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Save As button
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GEMRES [ MAME AUTHOR GEMRE
ELECTHO UREAN Fop ROCK | CLASSIC 14 Norltaka Ubsta | Ciassical
_BAJIN iisls] JAZz [ CLASSIEAL] | o) sceicin Noritaka Ubisata | Classical
|SOUNDTRACK| WORLD [DUB-REGGAE] i
CLASSIC IC Haoritaka Ubuiata | Classical =
((_mEsET [ FAVORITES [USERPRESETS) CLASSIC 2R Naritaka Ubussts | Classical &
CLASSIC. 28 Maritaka Ubisista | Classical =
CLASSIC 20 Maoritaka Ubckata | Classical =]
CLASSIC 3A Naritaka Ubkata | Classical 0
CLASSIC 38 Noritaka Unewata | Classical (]
CLASSIC 3C Maorltaka Ubussta | Ciassical ]
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ELECTRO_4B Mgritaka Ubiseata | Etectro ]
EL BT Af Mderibabon | s ads Eloréres m "
EMTRIES FOUND : 18

The results returned for the “Electro” genre
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The “Electro_4A” preset is loaded
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The Drum pads: the top left pad is now looped.
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Edit button (underneath the Preset list)
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The Scene Edit window
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The hardware keyboard (Analog Experience “The Lalany” only)
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The “Preferences” window
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(x)

output:

sample rate:
audio buffer size:

active midi inputs:

Audio Settings
Built-in Output

44100 Hz

512 samples (11.6 ms)

Test

The “Audio &MIDI Settings” window, for Windows andad OS X
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The Sound Instrument filter
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The Sound Type filter
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The Sound Characteristics filter
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Virtual keyboard
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The Kbd buttons on the left, and Controls sectiotherright
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Assigning an external MIDI controller
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The Scene Screen
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The Scene Search screen

? TRo% ' * 1
% ' * # % 9 % 7
66 @9 * # 32# * 3 < 1
* = % 3 ' 9 9 7
'x 6 1% 6 %1
9 ) 3 to* 1
9 % 6 1
% < 3 6
B7E F & 3 9 66 9 & ' 6
>1>14"
101 * KRG H *
The Genres Filter Criteria
MP N ' % ' * 6 1! 6
9 3 9 % 6
' 1 P "7
! #6
@ ==
* $
9 ' * 3 P '6 1 %
% #?7#3 9 %666 3 '

#?2% L %6 9 6 1




11 7* %' &
' 7 3&
'97
%
9 %
7E # %
$ ' & 6
%6 3 "9
* '%
& 6 M*N
6 % 1
:1:15 & H"+
3 '#
6 6 1
B %* * +'
* 1 6 '
3 9
1
9 93 9 8 %7
* )-
* ¥ 66 @9 "

The Filter options

*

Scene Edit screen
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Melody section of the Scene Edit screen
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The Audio & MIDI Settings menu item, on Mac OS X ...same on Windows




(x) Audio Settings
output:  Built-in Output H Test

sample rate: 44100 Hz
audio buffer size: 512 samples (11.6 ms)

active midi inputs:

The “Audio &MIDI Settings” window, for Windows ...@Mac OS X
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Connection from a MIDI track to Analog Laboratory
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